This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of
to make the world’s books discoverable online.

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was nevel
to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domair
are our gateways to the past, representing a wealth of history, culture and knowledge that’s often difficult to discover.

Marks, notations and other marginalia present in the original volume will appear in this file - a reminder of this book’s long journey fro
publisher to a library and finally to you.

Usage guidelines

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belon
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we have take
prevent abuse by commercial parties, including placing technical restrictions on automated querying.

We also ask that you:

+ Make non-commercial use of the fild&e designed Google Book Search for use by individuals, and we request that you use these fil
personal, non-commercial purposes.

+ Refrain from automated queryirigo not send automated queries of any sort to Google’s system: If you are conducting research on m:
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encc
use of public domain materials for these purposes and may be able to help.

+ Maintain attributionThe Google “watermark” you see on each file is essential for informing people about this project and helping ther
additional materials through Google Book Search. Please do not remove it.

+ Keep it legalWhatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume |
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users
countries. Whether a book is still in copyright varies from country to country, and we can’t offer guidance on whether any specific
any specific book is allowed. Please do not assume that a book’s appearance in Google Book Search means it can be used in al
anywhere in the world. Copyright infringement liability can be quite severe.

About Google Book Search

Google’s mission is to organize the world’s information and to make it universally accessible and useful. Google Book Search helps
discover the world’s books while helping authors and publishers reach new audiences. You can search through the full text of this book on
athttp://books.google.com/ |



http://google.com/books?id=IEnaAAAAMAAJ

Digitized by GOOS[Q



INDIANA
UNIVERSITY
LIBRARY




Digitized by GOOSIQ



Digitized by GOOSIQ



AN

FirsT VoLUME.

IRiIsH COUNTRY SONGS

Edited, arranged,

AND FOR THE MOST PART COLLECTED

HERBERT HUGHES.

Price 3s64d net M"W
($1.850) /

Folilo e

BOOSEY &C

295 REGENT STREET. LONDON;W.
9, EAST 17TH STREET, AND 229, YONGE STREET,
NEW YORWK. TORONTO.

THESE SONGS MAYBE SUNGIN PUBLIC WITHOUT FEE OR LICENSE.
COPYRIGHT 1909 BY BOOSEY & C°

4
Lo







\ 5

N~ 2/ -

PREFACE TO VOL. L

published to the world. They are to be found on the shelves of antiquaries,

in elusive books long out of print, or circulating in modern form among
scholars, expert folklorists, and a small crowd of musical* amateurs. Of these tunes
comparatively few are familiar to civilized musicians out of Ireland. The greater
number are dance tunes, many of which are but variants of one another and, of
course, utterly unvocal; broadly speaking, apart from the association of the dance
itself, they are quite unimportant as music. Of the melodies not connected with the
dance, however, many of those already published are of the rarest beauty and
distinction, with more variety of mood than can be found in any other folk-music’
in Europe. Unfortunately in Ireland, where an alien language has been thrust upon
the people, under severe penalty at all times, the original Gaelic words that were
sung to these melodies are, in the majority of cases, lost and forgotten. Even in
the beurla, however, the old Gaelic idiom penetrated through the verse of the ballad
writers, and here and there one may come across a song that has a few lines of a
quaint, remote beauty not found in those that have been written under a more
immediate foreign influence. In such a verse as this:

f ; EVERAL thousand traditional tunes have been recorded in Ireland andv

O, I would climb a high, high tree
And rob a wild bird’s nest,
~ And back I'd bring whatever I do find
To the arms that I love best,
—She said,
To the arms that I love best,

or this:
There's not a gown will go on my back, or a comb will go in my hair,
And neither flame nor candle light shine in my chamber fair;
Nor will I wed with any young man until the day I die,
Since the lowlands of Holland are between my love and me,

one comes in touch with the Gaelic imagination expressing itself strongly, although
in a foreign tongue.

But it is in Irish that the poems of real value were wedded to music, for in
writing in Irish the ballad-writers were using a language that had served literature
for centuries before England had escaped from the barbarism of the Middle Ages;
and it is a thousand pities that Petrie, whose complete collection of Irish music was
published a few years ago, was not able to obtain the words to which, even in his
time, many of his melodies must have been sung. One unfortunate result has been
that many very beautiful airs have been set by modern versifiers to words (in English)
of appalling banality. Indeed, I know instances where good ballads have been rejected



in favour of some polite sentiment about willow trees and weeping maidens; and,
what is infinitely worse, instances of songs being “‘improved” without due acknow-
ledgment of their traditional anonymity.

Except where otherwise stated, all the songs in this volume may be considered
traditional. As far as I could I have avoided editing these rather fragmentary
ballads; they are, I think, far better in their crude, unpolished state than they would
be were I to have set myself the task of finding rimes for unrimed verses, or of
rendering some impudent thought into reputable language. Occasionally, however,
I have thought it necessary to omit some verses of a song altogether, and this
because the song had been of undue length and several of the verses superfluous.
In ‘“ The Fanad Grove,” for instance, I pieced two incomplete verses together and
supplied a missing line of another, and the simple story is told in three verses
instead of the original five or six. This is not a volume for antiquaries and other
experts; but to all whom it may concern I offer this explanation of what I mean by
adapting or editing.

There are so many tunes, and variants of tunes, to be found in collections of
Irish music, that I have not thought it worth while to compare those in this book
for the purpose of identification and possible relationship. They may stand as they
are quite well, I think, without further credentials; and I might add that while all
of these melodies have been gathered in Ireland,.l do not claim that they, or their
‘traditional ” words, are of necessity indigenous to Ireland. Some have very
doubtful ancestry, and may have emanated from Scotland, or from the border, or
from purely English sources. To-day, however, they have so far entered into the
consciousness of the people who sing them, that I am content to let them pass as
Irish. It has been the most notable achievement of the Irish nation that it has,
consistently throughout ten centuries, imposed the quality of its mind upon every-
thing that has tried to usurp its life and ‘““educate” its feeling; and it takes a
comparatively short space of time for an imported song to receive the impress of
local idiom and characteristic so strongly as to deceive the unwary collector into
believing he has alighted on some native and unfamiliar melody. The constant
migration between England and Scotland and Ireland during the harvesting season
accounts in a very large measure for the continuous importation and exportation of
country ballads. In the West Country, for example, many Irish songs have taken
root, and only recently ‘‘ Brennan on the Moor” was published in an English
collection—an Irish Ballad that has been familiar in every farm kitchen from
Dunluce to Skibbereen for generations.

It is the fashion among many expert musicians in England to label certain folk
tunes as belonging to established Greek modes, such as the Dorian, for example, or
the Phrygian; and a tune’s right to be considered of some antiquity is thereby
decided. It may be the case that the Sussex peasant sings his bacchanalian ballads
to some formulated ecclesiastical system of musical scales, but it has never been
proved (although frequently insinuated) that these modes were ever sung by the
peasantry in Ireland; and ecclesiastical Plain Song has never had sufficient vogue or



influence to affect the daily life of the people so much that they would, even uncon-
sciously, imitate the manner of church chants in their secular music. On the
contrary, it has recently been demonstrated that the Irish possessed, and still employ,
a series of scales or modes that are only quite distantly related to the Greek modes,
and with a much greater variety of intervals. The obvious comment of the academy-
nurtured musician is that they are ‘“only singing out of tune,” but experience has
proved that they have a scale system as delicately and elaborately constructed as the
most fastidious modern artist could wish. So-called * quarter tones ” are deliberately
sung by the unlearned and despised peasant; and if any incredulous person thinks I am
exaggerating let him go to Innismurry or the Aran Islands or Connemara or Donegal
and if he can persuade a native to sing (generally a most difficult business) he can
~ judge for himself ; or as a further alternative let him compare the ease with which the
natives of China sing intervals that are unknown (as yet) to the Queen’s Hall.

Musical art is gradually releasing itself from the tyranny of the tempered
scale. If composers find its restrictions too exacting—well and good; the manipula-
tion of an untempered scale will be found possible as a matter of course. There is
no reason why an arbitrarily fixed scale should stand in the way of the musical
revolutionary. That it is merely arbitrary history shows clearly enough, and if we
examine the work of the modern French School, notably that of M. Claude Debussy,
it will be seen that the tendency is to break the bonds of this old slave-driver and
return to the freedom of primitive scales.

Musical scholars, as well as political experts, are apt to forget that the history of
Ireland is not the history of England. They forget that over a thousand years ago
Ireland was the most highly educated country in Western Europe, and that even in
her decadence she has retained some of this old knowledge and culture; and, as a
consequence, her contemporary literature and folk-music still have qualities that are
peculiar fo her, and do not quickly respond to the influence of antipathetic forces. In
recording her folk-music one is always meeting with this independence—I would
almost say, isolation. Over and over again I have found it impossible to write down a
tune that has been sung or played to me, for the simple reason that our modern
notation does not allow for intervals less than a semitone. )

This vblume, therefore, includes merely those melodies that approximate to
our modern tempered scale, and, in the case of those I have collected myself, exactly
as they were sung or played, I have written accompaniments for them, but I
have avoided identifying the harmonic treatment with any formal system of alleged
modes, for I feel that to do so is to pin one down to a period, to a date almost. The
accompaniments are intended to represent improvisations rather than a defined and
permanent harmonic code ; each was written thus as it appealed to me at one particular
moment. I should probably have quite a different scheme for each one to-morrow if I
were to re-write them.

HERBERT HUGHES.

London, 1909.



NOTE

N this volume there are only two poems that are translated from the original

I Gaelic—those entitled “ My love, oh she is my love” and “I wish I had the

shepherd’s lamb.” I give here part of the original poem of which Dr. Hyde

has made a metrical translation in “ The Love Songs of Connacht.” There are ten
verses altogether, but I have only set five to the tune in this book.

AN SEARC ‘T OIGLTUEAD

Mo $pdv, 6n 'ri mo ¥ndd
An Bean 1 moé diop 'y am’ ¢pdo,
1p annpa i 6 m’ véanam tinn
N4 an Bean Do m’ Véanari rLén,

'Si mo peop, 6n i mo reop,
bean an poirg uaitne map an por,
bedan nac T-cuipredad Lam rd m'-ceann
bean nac Lurvread Liom ap 6p.

Mop mo ¢4p, 6n mop mo ¢4p
1r 10nJA0 £40 5O BpidZam bAp,
bean nac oTibdAD TAO0D Liom
04\ mo mionn 1t 1 mo Zpao.

'S i mo rinan, on 'Fi mo 1hian,
bean 1 annpa Liom 401 'n ngpéim,
4an bean nac g-cuipread opm binn
04 ruroEINn Le na Taeh.

’Si 00 ¢pdvalg mo ¢porve
A’r O'pagHUIS orna am’ Lap
Muna OTO6SLAN an T-0lC 10 6m’¢porde
Ni Hé10 mé 50 veobd rLan.

Dr. Hyde’s translation is in the metre of the original, only more regular. He
gives it also literally as follows, including the verses I have left out:

My love, oh! she is my love, The woman who is most for destroying me; Dearer is she
from making me ill Than the woman who would be making me well. She is my treasure, Oh,
she is my treasure, The woman of the grey (?) eye (she) like the rose, A woman who would not
place a hand beneath my head, A woman who would not be with me for gold. She is my
affection, Oh! she is my affeCtion, The woman who left no strength in me; A woman who
would not breathe a sigh after me, A woman who would not raise a stone at my tomb. She is
my secret love, Oh! she is my secret love, A woman whe tells us (i.e., me) nothing; A woman

5



who would not breathe a sigh after me, A woman who would not (for me) shed tears. She is
my shape, Oh, she is my shape, A woman who does not remember me to be out, A woman
who would not cry at the hour of my death, It is she ruined my heart to its middle. Great my
case, Oh! great my case, It is a wonder how long it is till I find death. A woman who would
not give me trust, By my oath she is my love! She is my choice, Oh! she is my choice, The
woman who would not look back at me, The woman who would not make peace with me, And
who is ever full of hate. Great my grief, Oh! great my grief, At the great disrespet The
woman has (working) for my destroying. ’Tis she spoiled me of my life. She is my desire, Oh!
she is my desire; A woman dearest to me under the sun, The woman who would not pay me
heed, If I were to sit by her side. It is she ruined my heart, And left a sigh for ever in me.
Unless this evil be raised off my heart, I shall not be well for ever.

In reference to the phrase * She is my shape,” Dr. Hyde gives a note in which
he suggests that the word cpug, which he has translated as ¢ shape,” may have been
intended for cpot, meaning riches or cattle. He goes on to say that an old meaning
of cpuc is destru&ion, which would make best sense if it were not too obsolete.
The poet may have meant to say “She is my riches.” The word generally means
“shape,” which seems to make no sense here, unless, perhaps, like the Latin “forma”
and “formosus,” it is used in the sense of beauty.

The other song, “I wish I had the shepherd’s lamb,” is pretty well known all
over Ireland, both in Irish and English. The late George Petrie took down two
verses from a peasant in the county of Clare, and Dr. Joyce, whose version I have
set to the music, has added one stanza (the second) to those given by Dr. Petrie.

AP TRuag Tan peata’n maoip agum
A TRuag $an peata’n maoip agum
A\ TRUaY $54an peata’n maoip agum
'Sna caotpie beaga béna.
Chorus
Ir 6 go1um, Jo1um i
Ir 5ndd mo ¢porde gan ceilg ta
1P 6 SoIuM, Tolum ta '
'S tha peata beag 00 MmacTap.

Ar Tiuag san maoilin Ban agum

Ar tpuad san maoilin ban agum

Ar tpuag san maoilin bdn agum
Ap pditte 6 mo Fpad geal.

Ar tpuag san BoLacc bainne agum

Ar Thudd San bBolact bamnne agum

Ar Ttruad san Bolact bainne agum
Ar Caicin 0 na matanp. '

Dr. Joyce gives the following translation of the chorus:

And oh! I hail thee, I hail thee
And the love of my heart without deceit thou art,
And oh! I hail thee, I hail thee,

And thou art the Iitt61e pet of thy mother.
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The verdant braes of Skreen.

From an old Ballad.

Andante.

COUNTY DERRY.

Copyright 1909 by Boosey &£ Co.
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) Reynardine.

Fragment of Ulster Ballad. . Donegal version.

’In the locality where I obtained this”fragmemt Reynardine is known as the name of a faery that
changes into the shape of a fox.~Ed. W A118.
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The Weavers Daughter. -

Fragment of Ulster Ballad. ; L o COUI{TYéDOﬁEGAL.
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When thro life unblest we rove.

‘Words by
THOMAS MOORE

Andnanba ana ennébn

VOICE.

PIANO.

OLD AIR.
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The next market day.

URSTER MELODY.

Fragment of Tyrone Ballad, adapted.

Allegro vivace.
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Words by

My love, oh, she is my love.

DOUGLAS HYDE.
(From the Irish)
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I know where Im goin.

OLD SONG.

VOICE.

PIANO.

COUNTY ANTRIM.
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Black: dour, ungracious.
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Slow by the shadows.

Words by »
SEOSAMH MacCATHMHAOIL. COUNTY DONEGAL.
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The Little Rose of Gartan.

Words by
SEOSAMH MacCATHMHAOIL. COUNTY DONEGAL.
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A Ballynure Ballad.

Fragment of an old Ballad. COUNTY ANTRIM.

Allegro giojoso. (M M J = 138.)
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Down by the Sally Gardens.

Words by
W.B. YEATS.
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The Bonny Wee Mare.
(A ballad of a horse-race.)

COUNTY DONEGAL.
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She moved thro the fair.

PADRAIC COLUM.
Adapted from an old ballad.

COUNTY DONEGAL.
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You couldn’t stop a lover.

(A FRAGMENT.)
COUNTY DONEGAL.
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The Fanaid Grove. - = .

01d Ballad COUNTY DONEGAL.
Adapted by the Editor.
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B for Barﬁey.

(AFRAGMENT)
Belfast Street Song. COUNTY ANTRIM.
Allegro.
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The Lovers Curse.

0Old Ballad.
Adapted by the Editor. COUNTY DONEGAL.
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I wish I had the shepherds lamb.

Words by permission from
Joyce’s “Irish Music & Song”
(Translated by P. W. Joyce.)

The Glens of Antrim.
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Must I go bound?

COUNTY DERRY.

Fragment of an old Song.
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I know my love.

»
OLD SONG.

WEST IRISH.
(To be sung without pauses.)
Allegretto.
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Copyright 1909 by Boosey & Co.
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In Galway and Clare this song was sometimes sung in alternate verses of Irish and English,

but I have been unable to obtain the Irish words. The version here given forms part of the
song as it is known in Limerick.—Ed.
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The Gartan Mothers Lullaby.

Words by

SEOSAMH MacCATHMHAOIL. COUNTY DONEGAL.
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A NEW SERIES, CONTAINING

SONGS OF THE HIGHEST CLASS, POPULAR, STANDARD, AND CLASSICAL,
ALL WITH PIANOFORTR ACCOMPANIMENTS AND ENGLISH WORDS.

Price 2s. 6d. each volume, paper cover;
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SHAW.
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ELIZABETHAN LOVE SONGS, Sets I. and II.;

Edited and arranged with Pianoforte Accompaniments, composed or adapted from
the Lute Tablature, by FREDERICK KEEL.

Price of each set, 2s. 6d., paper cover ; 4s. in limp cover, gilt edges ; Red French Morocco, limp, 7s.
(Two Kditions of Set I1., for High and Low Veices.)

RHYTHMIC SERIES.

THE NATIONAL SONG BOOK;

A complete collection of the Folk Songs, Carols and Rounds, suggested by the
Board of Education for the use of schools, edited and arranged by CHARLES
VILLIERS STANFORD.

s. d

s d
Vocal Score, rcper cover ... . net3 o English Songs, only ... net o 3
Do. imp, gilt o w4 6 Scotch Songs , ... e n O 3
Edition with words and voice parts Irish Songs ”» . w O 3
only (in Old Notation and Tonic Welsh Songs ,, e w O 3
Sol-fa) e 9 09 Carols, Rounds and Catches ... we g O 2
Do. do. cloth , 1 0
Edition with words only ... w 0 6

A GOLDEN TREASURY OF SONG, Four Volumes;

Vols. 1 %* 2 contain unique collections of Solos, all within moderate compass;
Vol. 3 contains carefully selected Duets and Part Songs for Female Voices.
Vo!. 4 contains choice selection of Part Songs for Male Voices.

Price of each volume, paper cover, 2s. 6d. ; limp, gilt, 4s. ; limp French Morocco, 7s.

THE TRAINING COLLEGE SONG BOOK;

Edited by FRED J. W CROWE, containing §I attractive compositions ot the highest
class, specially selected for use in Training Colleges and Schools.

Price, paper cover, 2s. 6d. ; limp, gilt, 4s.; limp French Morocco, 7s.
Recommendeda for use im Families and Schools.

LIST OF CONTENTS FREE ON APPLICATION.

BOOSEY & CO., LONDON, NEW YORK, ano TORONTO.




VoLUMES OF IRISH SoNGS AND TRADITIONAL AIRS.
THE IRISH MELODIES OF THOMAS MOORE.

The Original Airs Restored and Arranged for the Voioe, with Pianoforte Aocompaniments, by
CHARLES VILLIERS STANFORD.
PRICE 8s., PAPER COVER.
following three lonolnuthheolhcﬁon nuyb-lnduwndy Priu-.ueb net :—

The
BRINK TO HER. S bﬁAIt PLuNksT GRE®w | OH! YE DRAD. Mr. PLunzsr Gassus
% VE BUT A SBCOND A flat and B flat. Sung by Ilr LUNKET GREENE.

SONGS OF OLD IRELAND.
A Collection of FIFTY IRISH MELODIES.

Tns Worps sy Tnz Music arraNGED BY

ALFRED PERCEVAL GRAVES. CHARLES VILLIERS STANFORD.
PRICE 8s.,, PAPER COVER; 7s. 6d., CLOTH GILT.

The following Songs from this volume may be had separately. Price ss. each net }—
THR FOGGY DEW. A SAILOR LAD.

THE WILLOW TREE. "TWAS PRETTY TO BE IN BALLINDERRY.

AN IRISH LULLABY. MY LOVE'S AN ARBUTUS. F, G, A flat and B flat
BATTLE HYMN. THE LITTLE RED I..ARK.

PATHER O'FLYNN. A flat, B flat, and C. THE SMITH'S SON

EMER'S FAREWELL. WHEN SHB ANSWBRID ME.

SONGS OF ERIN.

A Collection of FIFTY IRISH FOLK-SONGS.

Tus Worps sy Tus MusIC ARRANOED BY
ALFRED PRRCEVAL GRAVES. OHARLES VILLIERS STANFORD.
PRICE 8s., PAPER COVER.
mmwmmhwlkeﬁonmyuhdumtdy Price ss. each net:—
'ﬂ by Ilr PLUNEKRT GREENR. unﬁ by Mr. Pwun‘r Greane.
AWAY TO T RS. KITTY OF THR CO
IBAUTIPUL CI‘rY OF SLIGO. F, G, A, and B flat. REMEMBER TH R. G and
RVA TOOLE C, D fat, and E flat. TROTTIN' TO THB FAIR. C. D, E l-t. and P.

FLL ROCK YOU TO REST. E fia, E, P, and G. Sung by Madame Apa Crossray.

IRISH FOLK-SONGS.
A °°"°§','.'.";., ::J:onty-ﬁw Old Irish Meiodies, hitherto compar;:i'v:lxy“u‘o:l:r;\:’n."

ALFRED PRRCRVAL GRAVES. CHARLES WOOD.
PRICE 8s. 8d., PAPER COVER.
Thﬂbﬂummmi-vdnmmnyhhwmtdy Price ss. each net:—

Mr. PLunxsY Grezns.
IHE sucxo& DRI o THE Jus Of o'l'" NG LomkeT Grazxe.
QoME, BT HEIG ING DEW.
COME, 'SIT DOWN BESIDE ME. G and A fat LOVE At T,ﬂ,“ H“o"" E

IRISH COUNTRY SONGS.

EpiTeD, ARRANORD. AND FOR THE MOST PART COLLECTED BY

HERBRRT HUGHES,
PRICE 3s. 6d., PAPER COVER.

THE SONGS OF IRELAND (The Royal Edition).

Comprising the most favourite of MOORE'S IRISH MELODIES and a large collsction or
OLD SONGS and BALLADS.

Edited by J. L. HATTON and J. L. MOLLOY.
PRICE 2s. 8d., PAPER COVER; 4s., CLOTH QILT.

Full lists of Contents of the abavg Volumes sent onm application.

The Complets Collection of OLD IRISH CROONAUNS
ANCIENT IRISH MUSIC AND OTHER TUNéS,
In 8imple Melodic Form, In Simple Melodic F* .
A8 ROTED BY
GEORGE PETRIRE, LL.D., R.H.A. (1780-1866) Re-collected and collected by
Edited, from the Original Manuscripts, by Miss HONORIA GALWEY,
OHARLES VILLIERS STANFORD, COMPRISING
i ome votumia, ot 18 mxtme: oach Jigs, Reels, Dances, Songs and Ballada.
Published for the Irish Literary Soeiety of London. Price 2s., paper cover.

BOOSEY & CO., 295, REGENT STREET, LONDON, W,
9, East 17th Street, New York ; and Yonge Street, Toronto.
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